volume Il







current






contributors

dean
john mcrae

student staff
robert kown
megan glenn
mary miller
samuel mortimer
lauren mullane
daniel olberding
adam richards
andy ruff

chantal safi
annie stone
stephen townsend
patrick queisser






dean’s prologue
student perspective
alberto campo baeza interview

student work

first year

second year

third year

fourth year

vertical studio

self directed project
graduate

interior design

study abroad
lecture series 2008 - 2009

awards and scholarships

contents

14
16
18
24
34
42
50
60
68

74
78

80






dean’s prologue

This year marks the third edition of CURRENT, showcasing an outstanding cross-sec-
tion of student work in the college of Architecture and Design. Not only does CURRENT
highlight excellent studio projects and interviews but, as with previous editions, it is
completely compiled and edited by a student team. Kudos to all involved and to those
whose work is represented.

That low rumble you hear is the incredible level of passion and energy that is presently
being generated in the college among the faculty and students. It is certainly reflected
in the quality of the work in the studios and other courses, in the design-build explo-
rations, in the historical precedent studies and intense pedagogical dialogue, in the
focus on sustainability and energy, LEED and BIM, in the thoughtful attention given
to connections among materials and in innovative design solutions to gnarly issues.

One aspect of the studio engagement that bears highlighting is the value added
through participation by practicing professionals. All three of the college disciplines —
architecture, interior design and landscape architecture — have benefited greatly from
the engagement of practitioners as instructors and as critiques for reviews. This past
semester alone the college regularly had the involvement of over a dozen active prac-
titioners, not including special visitors for reviews. This constant infusion from the prac-
tice side, including that of our regular faculty, is an essential ingredient in achieving the
quality of student work and in maintaining a critical edge.

This past year has been a tough one for all the design professions, and the economic
downturn has certainly affected our recent graduates as well. However, | believe it can
be clear from a review of CURRENT that the students of the college are firmly grounded
and prepared for the future. We are absolutely confident that as the economy rebounds
and projects move forward again the students and graduates of UT Knoxville’s College
of Architecture and Design will be well positioned to have a major role on impacting
the future.
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student perspective

Welcome to CURRENT, an annual publication featuring student work from the College
of Architecture and Design at the University of Tennessee, Knoxville. This third edition
of the journal arrives as the economies of the world have departed, taking many of
our preconceptions about the status quo along with them. As students, we recognize
and appreciate the buffer that academia has afforded, allowing us to observe these
radical social transformations from objective, rational, and assertive points of view. As
designers, we have developed the unique capacity to critique existing systems while
suggesting means for improvement. Extending the agenda of architecture and design
from a strictly formal language to a flexible social, political, and economic dialogue will
create opportunities for a generation of architects and designers who seek to offer their
capacities in design to expanding spheres of influence.

Within the college, our emphasis on design as a fundamental component of the cur-
riculum permeates every course, studio, and lecture. We hold innovative, inspired de-
sign in the highest regard, from compositional studies in first year studio, to material
studies in structural courses, to the integration of all systems into a finely crafted work
of architecture. While the studio serves as the veritable soul of the architectural educa-
tion, the College of Architecture and Design has taken great lengths to emphasize and
integrate classes along the design periphery, understanding that every problem offers
the potential for an elegant design solution.

Recently, the college has taken tangible steps to provide unique opportunities for stu-
dents to diversify their education. The UTZero Energy House, a multidisciplinary effort
to create an energy-efficient housing solution, has evolved from the design efforts of
dozens of students and faculty into a functional prototype currently being installed
and monitored on campus. Other projects have sought to engage a variety of local
and state organizations such as the Tennessee State Parks system, the Knoxville Odd
Fellows Cemetery, and the city of Norris, Tennessee.

Though times are tough for our chosen profession, we proceed with a belief in the
power of design and with the resolve that it will ultimately be part of the solution. It is
with these attitudes in mind that we present the third edition of CURRENT.



4 alberto campo baeza

ACB: | hope that I'll understand perfectly your questions. Sometimes, my English is
not so good that | would like. Sometimes, the meaning is escaping me, but | will try
and respond in the best possible way.

ACB: My interest in architecture, | should answer, is that the light is my reference, the
light is my ingredient. | adore the light. | propose that light is the most important mate-
rial for architecture. Speaking seriously, why am | an architect? The reasons that | am
an architect are very far. My grandfather was an architect in a Spanish city, and my
mother transmitted the vitals to me. From the beginning | always, always knew that |
would become an architect. When | was young, to be an architect was for me some-
thing exotic. | do not know if you know Gaudi. Gaudi was an architect at the same
time as my grandfather at the beginning of the last century in Barcelona and making
exotic, brilliant, and not superficial work because he was a very good architect. For
me, | must become like Gaudi. Fortunately, when | entered in school | met a master of
modern Spanish architecture named Alejandro de la Sota, very close to Mies van der
Rohe. In fact, he transmitted to us a bit of the doctrine by Mies van der Rohe, which
was absolutely different from Gaudi, and the instruments of Mies van der Rohe were
much better for me. The reason, the nature, was to be precise and | decided that
this is architecture. My language at the beginning was very Mies van der Rohe, but
through time | discovered with my masters like Sota and Santorisa or like Mies and Le
Corbusier, | discovered that architecture was a more complex question, was a labor
of creation in the deepest sense capable, maybe the most complex creative action.

ACB: | adore painting, | adore music, | adore poetry. All are fascinating, but archi-
tecture is more complex because it needs to respond. Vitruvius declared very well
Utilitas Firmitas Venustas and Utilitas is very easy because it's the function. Firmitas is
to construct. But Venustas, beauty, what happened with the beauty? How do you get
emotion? In a very precise way. A word in your writing may be the same word in a
poem by Elliot, but it is a bit different. The word is the same, but the word is placed in
such a way that it's capable to take our thoughts and to touch our hearts. | think our
labor must accomplish this, but in a poem it's easier because it's not so complex, so
complicated. Our labor needs to use stone, to use foundations. We have this horrible
but beautiful wisdom that is gravity. Gravity is over us. We can take the word love and
love is floating, and we can take a stone and the stone falls. Gravity is gravity and
gravity is our slavery. The other creations have not so powerful a thing. You need to
respond to gravity, to the firmitas, to the function, to utilitas, but at the end you need



to use reason like the most precise instrument. Does a poet need to use reason? It
depends. | adore poetry, | have more books on poetry than on architecture in my
house, and poetry needs to be very precise, very very precise. It's like this, with our
labor, and we need to be very precise.

ACB: At this moment, many people in our society think that an architect is something
like an artist. Zaha Hadid, Frank Gehry, maybe they are artists, but maybe architec-
ture is something enjoyable and serious at the same time. It allows people to remain
in time. When | enter into the Pantheon, | recognize that it is very modern. When |
enter into this space, | say, “Is it from today, from tomorrow, from yesterday?” It is
timeless. In poetry, when you read a sonnet by Shakespeare, it could be made by the
last American poet, but it was made by Shakespeare. It's timeless. And this is that |
think you said, “What are you trying to make in architecture, what are your ideas in
architecture?” It's to make an architecture. It's to serve the society, utilitas, to accom-
plish the function in the best possible way, and on the other hand to resist physically
time, the construction, the firmitas. On the other hand, you accomplish something
very mysterious like a poem. Maybe poetry is a good way to describe my attempt in
architecture. Poetry is not a minimal literature, it's a literature where every word is ca-
pable to give the maximum, and this is the architecture that | like. It's very economic,
very sober. | like sobriety, but elocution could be another word. To be precise, these
types of things.

ACB: Mies van der Rohe was a genius because he understood perfectly the new
techniques to give form to new ideas. The Farnsworth House is beautiful because
it understands the landscape perfectly. To understand how new techniques permit
new ideas, and the ideas in architecture are understanding landscape, understand-
ing techniques, understanding way of life. The head is the main instrument for the
architect. With the head you can produce an artistic, deep understanding.

If we accomplish every part of this creation, we can produce something like the Pan-
theon, or like Palladio’s Villa Rotunda. My attempt with my students is to be radi-
cal. You have your principles, your structure, your frame; very clever, very clear and
afterwards you can escape a bit. Every day | am insisting more and more in the
importance of the frame, the structure, and how the structure is important. | think the
structure, the frame, is not only transmitting gravity, but is also establishing the order
of the space. It's like the skeleton. Our skeleton is supporting our body, but it's more
than supporting our body, it's ordering our body. Do you like Halle Berry? She is



magnificent. But, before to be magnificent, the skin is magnificent, the composition is
magnificent and so on, but before, she has a perfect skeleton. The structure is creat-
ing, is ordering the space. Many architects today create free forms in a capricious
way, and afterwards they go to their doctor, “Ah, put in a skeleton to support this
form!” It's contranatura, against natural. | prefer Halle Berry. It's perfect. The frame is
perfect, the frame is ordered. In our buildings, we propose to prefabricate pieces, and
you can smell the frame in the building. You can smell, you can divine the frame in the
Pantheon. The Pantheon is a frame. Bernini took the bronze coffers for his columns,
his masterpiece in St. Peter’s, and the Pantheon resists perfectly. The Pantheon with-
out the bronze is worse? No. It’s so strong that without bronze it is capable to resist.
It's like a beautiful woman in the morning. When she awakes she is beautiful without
makeup, without anything. She is still beautiful.

Frame, frame, frame, structure, gravity, order. My interest is in these types of ques-
tions, not to produce beautiful pieces. It's like sons. The parents are the same, the
actions were the same, the process was the same. Sometimes, one son is beautiful,
sometimes one son is not so beautiful, but the effort was the same. Sometimes the
building is beautiful, sometimes the building is quieter. It's not so easy to get the
beauty. You can put every ingredient in, and sometimes it's more beautiful, but if you
put in every ingredient, the sons are good, sometimes especially beautiful. Never
especially ugly.

ACB: Before | speak about my instruments, | must first speak about my office. It is
a little office, with only three or four people, no more. The reason | don’t have more
people, it's not because I'm a maniac, but if | want to produce deeper works, | can’t
have one hundred. It’s like every day | have my breakfast, lunch, supper, and no
more. Well, maybe a bit more.

Next: my clients. It is very mysterious. | have no system to get clients. For example,
| finished a house in Garrison, New York, and | finished a nursery in Venice. The
nursery was for Benetton, the house in New York was for a family. They both came
because of Massimo Vignelli. | never met him in my life. When | had my exhibition in
New York, | met him for the first time in my life. He said to me, “Alberto, come to my
home, | am having a lunch tomorrow, and | want to introduce to you some friends
here who would like a house and my friend Luciano Benetton needs someone to
make a nursery in Venice.” The generosity of people around me produces my clients.
Around me, | am fortunate that | always have people much better than me. What is
my way of working? When | receive a client, sometimes the client escapes because |
am a disaster for contracts. | am dedicated, | try to be polite, | try to be like my parents



taught me, but it's convenient to be a bit more aggressive. | will never become rich,
but it's stupid to lose money with rich people.

When | receive a commission, | immediately start in my head. Immediately, | need to
know the place, to understand the locals. It is necessary to know the function, it is
necessary to know the dimensions, it is necessary to know the norms, the codes. In
my last project | designed a building in the Canary Islands in Spain facing the ocean
and it was cantilevering in a very precise way. But when | was so happy with all my
models, the codes said, “You must build here and here you can’t cantilever.” And |
am changing the project completely in my mind because of the codes, and it is nec-
essary to have codes. And economics: it's stupid to make a house very expensive if
the clients are poor, but you can make good architecture with poor clients. My Gas-
par House was made with almost nothing, very economic.

What is my inspiration, the way of my projects? Every project has a way. To answer in
a precise way to your question: | think a lot, | draw a lot. You need to be capable not
only to have good ideas but these good ideas have to be capable to be transformed,
capable to be built. If not, you are stupid, you are not making architecture. You are
being a writer producing beautiful tales. You must produce a tale capable that, at the
end of the tale, the dreams can come true. To think with your hands is the capacity to
draw, to transform in form the ideas that are inside. With a sketch you can summarize
a project, but with a sketch it is also possible to solve details.

ACB: Oh, you read this? | spoke about the horizon because it is a real ingredient.
When you are in front of a long horizon and you are dominating the world, you can
underline the horizon with a platform. The main idea is to create this platform with a
line parallel to the horizon that underlines the platform, and you will not be like an
idea, and you will be like Aladdin and the flying rug, with the horizon, the mountains,
the sea coming at you. Instead of underlining the long horizon, you could create
house or a box or a space with a window, and you are framing the landscape and it's
like becoming objective. When you are in front of another house, the horizon disap-
pears and becomes very close. And the horizon, it's the house in front of you. And if
you put some trees in between, the horizon is the trees. Or you put a wall, but a wall
is not a wall, it's a new horizon. In one of my last houses, around the plot a wall was
built, to defend. The ground floor in the house was completely transparent, and on
both sides | put two free walls, like Mies van der Rohe, and created the horizon. The
horizon wasn’t the wall closing the plot, but the new horizon was more controlled, like
words in a poem. The client said he didn't like the two walls at first, but | told him to



wait for the final, and now he says | am right. | establish the limits not to separate, but
sometimes to define. One more time the word | am using is to be precise, like music.
Music looks free, but it's very precise. Every note in a pentagram, every word in the
poem, every ingredient in the food. With the same ingredients you can have fried
eggs, or a French omelet, or quiche, determined only by proportion and temperature.

ACB: It depends. The American culture is very European, or the European culture is
very close to America. As | may have told you, | made a house in Santa Fe. | was very
happy. Everything was perfect, and after when | was presenting my project to the
city they said, “No, it needs to be more Spanish.” For them to be more Spanish was
every corner must be curved, mine were right angles. The culture is universal. Except
| know that Oriental countries, like Japan, are very different. Or in Africa, it's stupid to
make a new city with our mentality in Africa. To understand the culture is important.
Many things are universal, but the culture is also the landscape, the relationship with
the sun, many other things. The architecture has roots, like trees. You can put a tree
in every place, maybe some trees are better for a certain type of climate, but can
adapt? Sometimes, but you must study a lot. In my home city, there is a botanic gar-
den with plants taken by a famous botanist. Some plants adapted, but some plants
disappeared.

ACB: My answer could be everything. No, it's not everything. In fact, in my bibliogra-
phy I include a list of basic books of architecture, but also | add another list of litera-
ture. For example, Homer’s lliad and the Odyssey or sonnets by Shakespeare | think
are completely necessary. You must be cultivated: cultivate your head, your mind, in
the best possible sense. Not only Mozart, but also Bach. Not only Bach and Mozart,
but also Damien Rice. You need to know a lot of things, but maybe not Beyonce.
You must have intuition in music, literature, cinema. You must enjoy life, understand
life. Architecture is not classical, it's timeless. | recommend to you, to all students,
to escape: to escape to New York, to Rome, to try, to push, to go to Madrid, Berlin,
London, the world. The world is small. Enjoy the world.


















adam richards

To begin the process of design, each
student was to research and analyze the
work of two artists and designers. | chose
to look at Charles and Ray Eames and Piet
Mondrian. The site is located on the cor-
ner of Gay and Depot Street. This block of
Gay Street is little more than a patchwork .

of what was once a thriving city grid. Now I
empty lots, vast parking areas, as well as
the significant barriers created by the via- L
duct and the interstate isolate this area as

a part of the city grid that has dissolved
away. | took all this into account and came

up with a design that mimicked the way
the city seems to erode away in this par-
ticular area. | sought to resolve a void of

the city. Instead of merely placing a solid L
piece of structure to fill the void | chose
to engage the void in a different way by
starting with the design as a solid block
of program concentrated on one end of
the site. A portion of the site closest to this
adjacent building remains untouched and
is converted to public green space, but is
designated in such a way as to allow for
future building to occur.




taylor kitchens
a 271 professor jennifer akerman
toy museum

The design was a toy museum and stu-
dio for the design and fabrication of toys.
The program also included an artist’s resi-
dence. The site was located in a vacant lot
off of Gay Street in downtown Knoxuville.
The project makes use of a main volumet-
ric space that one enters upon arrival. The
toy museum and studio were instructed
to be based off of a column system. This
system worked along with the making of
space by determining program spaces.
The main volumetric space houses ser-
vice space, vertical circulation, and other
private spaces. Once in the main entry
volume guests are then directed onto pro-
gram planes housing the exhibit space,
workshop overlook, and rooftop café and
terrace. These two volume types com-
pliment each other to create a cohesive
space. Above on the top level space is the
residence for the toy designer.

ORI J floor plan

concept diagrams

view of exterior

view of interior
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daniel olberding

The Neighborhood Nursery is located at
Emory Place in downtown Knoxville. The
focus of the project began with the point-
load structural system. The characters fo-
cused on in the nursery are the children,
nannies, and parents. The project asks
the design to consider the familiar as-
pects of the nursery as it addresses the
basic human needs of shelter and a place
to learn and develop. The concept for the
design focused on spatial opposites that
children learn and consider when grow-
ing such as up and down or near and
far. A circulation spine encompasses the
design, which is symbolic of a child’s life.
As a child matures, the spine grows taller
with its final act being the head of knowl-
edge: the library. The use of a screen
system is crucial to the design not only
to distinguish the mass and spine zoning,
but also to create a natural shelter. The
screen is broken in certain locations that
allow views on children artwork and the
circulation spine.
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mary miller
a_272 professor hansjorg goritz
thomas jefferson treasury

Preceding the design of the Treasury,
research on Thomas Jefferson and the
campus of the University of Virginia was
completed. During this research, three ar-
tifacts were selected to be placed within
the final design of the treasury: Jefferson’s
personal seal, a map of the Louisiana
Purchase drawn by Jefferson and a poly-
graph copying machine designed, built,
and used by Jefferson. Conceptually, the
design was centered on the idea of dis-
covery. Beyond the three chosen artifacts,
the strong context of the campus and
the site’s proximity to Jefferson’s Lawn
and the Rotunda were the foundation of
the concept. The idea of discovery was
conveyed through the expansion and
contraction of spaces within the architec-
ture and a clear pathway of circulation.
Outside of the architecture, relationships
were established with Jefferson’s Lawn
through tension with the Rotunda and the
natural progression of the earth.

concept diagrams

floor plan

longitudinal section
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, Claire craven
a_272 professor hansjoérg goritz
a center for modern media

The Jeffersonian Center for the Modern
Media provides a stage for discourse and
conducting seminars, as well as provid-
ing materials for research. The site has
the potential to bring calm to the mind,
to compensate for the agitations created
by learning (the Lawn) and the agitations
brought by the activity of everyday life
(the cluster of restaurants and dwellings
on the other side of the site). The build-
ing creates a journey through the learn-
ing process. The library, an open space
oriented towards Jefferson’s Rotunda,

view of exterior - would hold the significance of search-
ing - the accumulation of information into
one’s mind. The outdoor ramp, accom-
modating public passage, would take one
through darkness - assimilating, making
the knowledge his - before ending in light,
a symbol of the wisdom acquired, a new
light being shone onto one’s world. The
debate theatre is where one confronts his
newly developed, formulated, or asserted
ideas with the rest of the world.

concept diagrams

longitudinal section — EEEEESEES

primary elevation
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annie stone

The Media Pavilion began with an explo-
ration of forming connections between
materials. The form of the pavilion was
determined and placed to respond and
integrate with current paths of circulation
on the campus. The pavilion offers an en-
vironment for the production and exhibi-
tion of video art, and acts as a campus
message board by providing reflective
surfaces for projecting images both inside
and on the exterior of the building. These
surfaces also manipulate the spaces and
circulation paths on the interior of the
building. In contrast to the transparent
facade of the building, the metal planes
create a sense of opacity as the indi-
vidual moves through the interior space
and blur the perception of private spaces
and guide circulation at other points, thus
serving as a means of both abstraction
and definition.
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programmatic
relationship

view towards
building center

chris melander
a_ 371 professor brian ambroziak
[re]defining the greenline

This project begins with the analysis of
root structures and the way they branch
out from one central point to gather the
water, minerals, and nutrients the plant
needs to survive. Flanked by a light-
rail stop servicing Chattanooga’s Lovell
Airport on one side and an urban gre-
enway on the other, this site holds many
programs including a co-op market, gal-
lery, restaurant, cafe, and urban farm-
ing research and education facility. The
metaphor of root structures refers to all
the different modes of transportation fun-
neling and spiraling into the living tower
that houses most of the program on the
site. So, the inhabitants of the site are the
water, minerals, and nutrients that give life
to this sculptural tower.

The tower is the one place on the site that
starts to grow upwards signifying that it
is living and active. The perimeter of the
tower is wrapped by wooden louvers
that allow vertical vegetation such as ivy,
Virginia creepers, and morning glories to
start to grow up. This wall starts to delami-
nate, peeling away from the tower and
stretches out into the landscape, making
a large gesture towards the edge of 11th
Street. As the living wall approaches the
existing concrete ruins which houses an
open air market, it starts to break down
the process of planting, cultivating, and
harvesting crops.

* GREEN ROODF

- URBAN FARMING

RESEARCH FACILITY

RESTALURANT

- COOP MARKET

- TRAIN STATION

- CAFE

- STAIRS/SERVICE

GALLERY
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caitlin turski
a_ 371 professor ted shelton
odd fellows children’s research academy

section b

entry level plan

The concept for this design deals with
preserving memories and perpetuating
knowledge through processes of indi-
vidual ritual and passage. It begins to
draw distinctions between ritual and tra-
dition while exploring the way in which
individual experiences can strengthen
ties to the community. The passage goes
from hovering above the cemetery on the
boardwalk system to actually entering the
earth and inhabiting the realm of the dead
in order to gain an understanding of one’s
own past. In the Memorial Landscape
project, | examined how the implementa-
tion of communal traditions can foster the
development of new memories within a
community. The first was the insertion of

B e

small dogwood boxes containing person-
al items into the reliquary wall at the death
of members of the current community.
The second would be an annual illumina-
tion and dogwood planting ceremony that
would take place during the Dogwood
Arts Festival each spring and serve to
memorialize the unmarked graves already
existing within the cemetery. With the
Odd Fellows Scholars Center, | began to
look at how these traditions could begin
to relate to a series of individualized ritu-
als. The first is the creation of an identity
marker for an unmarked grave by elemen-
tary school children, and the second is the
writing of an Odd Fellows Scholar paper
by a high school student.







jimmy ryan

In designing a dormitory to house 480
students in eight separate learning com-
munities for the University of Tennessee,
Knoxville, students are given the site of
a future campus dormitory located along
Andy Holt Avenue.

Major moves in campus master planning
are made in order to revive existing cam-
pus buildings and spaces to their full po-
tential. In closing Andy Holt Avenue east
of Pat Head Summit Street, dorm mass-
ing extends east from Humes Hall and al-
lows an initial axial connection to existing
campus living. In closing Frances Street, a
‘second presidential courtyard’ is created
and Presidential Court becomes an object
of centrality and connection.

-" LR ] .'.

A bridge provides a second axisw be-
tween living and learning in connec-
tion between Presidential Court and the
Pedestrian Mall. Above this connecting
bridge, community program disintegrates
from the cellular dorms and allows neces-
sary sectional connections.

Finally, a north-south axis is created in
order to connect a future arts quad with
religious row. The lobby is placed where
these three axes intersect.







clay adkisson
a_ 372 professor william martella
preservation as provocation: the salk institute

honorable mention
2009 acsa competition

The Salk Institute is a sacred place; its
delicate dialogue between light and shad-
ow meanders throughout the entire cam-
pus, building rationally on mass and scale
to create a sequence of spaces that hope
to invoke discovery in its occupants.

The dilemma concerns how one can pre-
serve the original empirical narrative in
Louis Kahn’s design, while engaging his
existing architecture to make the notion of
discovery more provocative.

view from balcony

This project takes the most powerful ele-
ment in Kahn’s scheme—the central axis
of procession—and extrudes it all the way
to the eastern edge of the site, providing
space for new program, as well as bind-
ing the 1996 Anshen+Allen addition more
completely with the direction of the site.
Respecting Kahn’s rationalist architec-
tural principles, this axis will link all the
programmatic spaces together through
its archetypical procession from darkness
(inquiry) to light (discovery). This path is
further organized into the four consequent
phases including: rumination, evaluation,
view of lab interior  reflection, and revelation.

aerial view towards
pacific ocean
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view of odd fellows

academy level plan

transverse section
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fleming smith
a_372 professor ted shelton
odd fellows cemetery

The Odd Fellows Children’s Research
Academy and Scholar’'s Program is one
of the inaugural proposals of the Knoxville
Reanimation Coalition. Set in the Odd
Fellows Cemetery, the goal of the project
is to illuminate the life of Knoxville’s early
African-American community, especially
those individuals who made outstand-
ing contributions to the city. The project
from academy  Uses the cemetery as a direct focus of
the Scholar’s Program, allowing students
to document the rich social and cultural
history by researching the lives of those
interred there. The Scholar's Program
provides an opportunity to bridge gen-
erational and social gaps by providing a
common interest. It also allows partici-
pants in the program to create an alterna-
tive narrative for both the community and
themselves by looking back at the beauty
view of gallery — of what was and seeing what can be.




street elevation

section through
amphitheater

section through gallery

section through
pedestrian thoughoufare

view of entrance
to academy
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laura pfountz
a_471 professor james rose
mixed use residential: a prefabrication study

typical floor plan

kit of parts assembly

structural axon

view of exterior
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aia middle tennessee design award

This building explores the use of individual
elements which have been prefabricated
off site. Each piece has a modular quality
to it that repeats throughout the building.
There is a standard window, floor panel,
door, metal screen, etc. for each apart-
ment unit. The bathrooms, kitchens, and
casework are constructed as volumes so
that they only need to be set into place
upon reaching the site. It is through this
unitized system, however, that varying
qualities between spaces are recognized.

Whether it is a change in daylighting con-
ditions from the adjacent lightwell, a bal-
cony along Church Street that looks out
to Krutch Park, a double height space in
the living room, or sliding screens along
the balcony, each apartment contains a
unique identity. The distinct qualities of the
prefabricated system are only further em-
phasized by establishing views that con-
nect the residents to the city of Knoxville
and its people on the plaza below.
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tyler carter

The project program is a mixed-use build-
ing located on West Church Avenue in
downtown Knoxville. The first floor con-
sists of retail spaces for the community
at the street, and multifamily residential
spaces on the top three floors. The goal
is a sustainable, prefabricated architec-
ture. From the clear, rigid organization of
a prefabricated structure emerges a trans-
forming system of layers. While these lay-
ers work to reconnect the residents back
to the community on the street, they also
begin to form connections between the
residents themselves, uniting the commu-
nity within.

The residential floors consist of precast
modular units capable of bearing the
weight of the above units. The weight of
all the units bears on the structural “base,”
which is the precast post and beam sys-
tem that defines the retail level. The build-
ing’s layers are defined by programmatic

differences, but transformations in the
structure occur throughout the building
as well. The “buffer” zones that make up
the balcony spaces and circulation are
defined by a lighter weight steel framing
system, while the more dominant zones
are defined by the heavier precast con-
crete system.




primary elevation
transverse section
sectional axonometric
wall section
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daniel jones

The proposed U.S.S. Undine Museum and
Center for Civil War Research provides for
the curation and display of U.S. Civil War
artifacts as well as acts as a resource for
Civil War scholars. Equally important to
the project is the delicacy in which the
site must be addressed. A significant por-
tion of the site is occupied by a Civil War
era redoubt and small family cemetery.
The environmental impact of building in
a state park was also considered. These
factors combine with numerous others
to generate a series of objectives for the
project:

01 Allow for appropriate level of separa-
tion between the museum and research
center, while also providing the general
public with an opportunity to learn about
the research center.

02 Generate a meaningful response to the
redoubt while non-competitively engag-
ing the landscape of the park.

03 Design the museum and center in a
manner that allows it to operate as a mod-
el of environmental stewardship.
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7| a_471 professor bill martella
se corporate headquarters

honorable mention
aia middle tennessee design award

The client for this project, SE Corporation
is a progressive engineering company
with 90 employees engaged in a variety
of projects for private and government cli-
ents. The work of the company includes
design and engineering for a variety of
building and infrastructure projects. The
design intentions for the headquarters are
to be visually expressive of the technical
work that the company engages in. The
design reflects the company’s progres-
sive outlook and concern for quality, as
well as representative of the level of tech-
nology SE is working and producing.

slie plan - The site is within the business district of
downtown Knoxville. There are three pri-
mary program components to be accom-
modated on the office floors: administra-
tive and clerical uses; engineering design
and production offices; and design draft-
ing. The design relies on the integration of
mechanical systems and actual designed
space and tactility. This integration of sys-
tems and design technique work to serve
the building in terms of sustainability to
maximize the quality of designed and
used office and commercial space within
plan  the constraints of downtown Knoxville.

southeast elevation
parking entry to courtyard
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vertical studio

The Polish term “zmiana” translates as
“change” and that is exactly what this
collaboration of architecture and interior
design students strove to embody in this
project. Our focus was to reinvent the per-
ception of a small-scale living space by in-
corporating elements of an exterior forest
setting. We achieved this concept through
the use of open interior spaces and the
repetition of vertical elements which mim-
ic the trees of a forest.

Through the use of paneled glass walls
on both the interior and exterior walls, one
feels as though the small space becomes
part of the larger natural exterior setting.
The overall floor plan consists of five
modules which are divided by glass walls
and can be rearranged for optimal diver-
sification in any setting. The proportion of
the modules is used in the bookshelves,
kitchen cabinetry, and material selection
layout. The floor plan reflects the vertical-
ity of the forest through its wooden col-
umns, mullions, louvers, and door lines.

In keeping with our design concept, we
visualized the canopy of a forest and the
numerous layers of sunlight that are dif
fused through the trees. The use of natu-
ral light from a random placement of over-
head skylights allowed for vertical beams
of light to continuously change direction
throughout the day. On a clear night, oc-
cupants should be able to view the stars
from any area within the space, just as if
they were standing outside in a forest.
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view of interior
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tyler blevins
a_ 472 professor scott wall
wheland foundry project

This project is a facility for the production
and display of hand-blown glass. The site, ]
a vacant parking lot near the abandoned | !
Wheland Foundry in Chattanooga, provid- | R
ed a context laden with the remnants of in-

dustry and production. The programmatic
requirements of the project include resi-
dences for visiting artists, a work space, a
visitor's center, and a gallery.

- R

This project focuses on the daily life of
the artist and the physical production of
glass. Residences and work spaces for
the artists are located along the creek.
The creation of a deep light well beneath
the furnace house is used as a depository
for broken pieces of glass and becomes
the physical and symbolic center of the
project. It is both the origin and final des-
tination for the glass. Within the well are
powerful lights that illuminate the glass
during the day and create a beacon at
night, marking the site to visitors in the city
and on the nearby interstate. The gallery
is located on the northern edge of the site
and its roof doubles as a train platform.
Concrete, steel, and reclaimed wood are
used throughout and are meant to reflect
hotshop and furnace plan  the industrial history of the site.

site plan
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section through platform

gallery and platform plan

residence plan

transverse section
through hotshop

residence elevation
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section through
furnace and light well
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panther creek design|build studio

The Panther Creek State Park visitor cen-

ter renovation and comfort station addi- — \
tion is the most ambitious project to date |
undertaken by Project SEED (studio for [ = :
energy and environmental design). The ] I

design is conceived as two discrete boxes \. ) i
sheltered by a parasol butterfly roof. The lf" i
buildings are angled on the ground and T
create an area of focused reflection on the i
proper management of natural resources. .

The renovation of the existing visitor's
center entails a removal of the existing
restrooms, a re-mapping of the interior
space—to allow for more flexible and
functional area for working and visi-
tor education. In addition to addressing
these pragmatic concerns, an attempt
was made to design and build in the most
environmentally progressive manner pos-
sible, both as a responsibility and a poten-
tial source of poetry. The solution seeks to
sustain and defend the sumptuous terrain
of Panther Creek State Park while simulta-
neously conveying a visual understanding
of the moments of active cooperation be-
tween man and earth necessary to do so.
The integration of the building’s systems
is an area of the design we saw as an op-
portunity to maximize the awareness of |l |
these moments. A high level of transpar-
ency is maintained in their implementation

to heighten this level of awareness.




view of procession
to entrance

view of reclaimed
wood facade

view of addition entrance

view from street
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